CONCERT t EXHIBITION DUETS 


Amerioau Girls—March (two step) 


Air de l{all<;t — ContaXh SI 00 

Amorcita (lotormo^zo) • Cmrath 1 00 

Aurora— Waltz in A flat Moizhowtki 1 50 

Chevallor— March (two step) Gimhel 1 00 

’Fo' <le Wa’iSouthcrn Life). Kunkel 1 25 

La ^referenda— Spanish Dance AqxmheUa 1 00 

Marche Caprice Zeitberg 50 

Adele^Impromptu a la Valse KU^elhont * 00 

Alhambra — Moorish Dance Kuni-d 100 

Banjo— Burlesque Ethiopian Mdnoite 1 00 

Butterfly — Caprice Galop MdnoHfi 1 25 

Careleas , Elegance Quickstep Schldffnrth 75 

Carnival of Venice — Extravaganza Mdnotte 1 25 

Cinderelia — ^Impromptu W’^alzer . .Conrath I 00 

Concert Polka, (Bilse) MdnoUe 75 

DaiHies on the Meadow — Waltz Paul 1 00 

Daiisc Characterlsque Kro^ger 1 00 

Danse Hongrroise — Hungaria (Ungarn) ^fot^kQmki 75 

Don’t Blush— Polka Kunkd I 00 

Du Uolde Maid (Thou llfOvely Maid) Germany 

(Deutschland) . Mof^zkotjcfhi 75 

Ella’s Eyes— Polka Kunkel 1 00 

En Avant — Marche Militaire 1 00 

Eveuiiif? Chimes . Paul 100 

Fandangro— Spain (Spanien) .. . Moezkowiki 76 

Farfadet ScherzO-Galop (Gregh) Paul 1 00 

First ^Kide Galop Sidm 60 

P’irst Smile— Waite Paul 1 00 

Flush and Crash — Galop de Conc<?rt Snow 1 25 

Gem of Columbia— Galop de Bravoun* . Jiiebert 1 00 

Germans’ Triumphal March Kunkel I 25 

Happy Birdling:— Rondo. Sxdw 60 

Heather Bell— March Kunkel 1 00 

Heather Bell— Polka Kunkel 1 00 

Heather Bell— Waltz Kunkel 100 

Htiiuoresque — Danse des Negres , . Kunkel 1 25 

Huzza, Hurrah — Galop \VoUenhou 2 >t 80 


liiteriiatioual Fantasie — Grand Potpouri No. 2 

Epatein 2 50 

Inb^laoloit M!aer«rc from II TrovAtore, T«U« from Fautt, Alr« 
from Omnde Duchesio, Plqo« Dame. Star Spangled Banner. 

Ood Save the Queen, and Yankee Doodle, with Yariatloni. 

II Trovatore — Grand Fantasie Melnolte 1 50 

La MozcIIe— Valse Brillante McKair ItgenfrUz 1 25 

La K<‘vcil d* Amour (Love's Awakening) — 

Valse de Concert \ Moashiu-ski 150 

Lauterhach Waltz— Variations — (Lute) . . . MdnoUe .1 00 

I.H)ve at Siffht— Polka Kunkel 100 

Love’s Greet! ngrs — Sebottische Sirberl 75 

Love’s Whispering'— Valse Caprice KieedhorH 1 00 

Maiden’s Prayer— Concert Variations Paul 1 00 

Mursoh-Humoreske Kroegrr 60 

March of the Amazons Kroi-gi^ T OO 

March of the Goblins Uiic-King 1 00 

Marche des Adcl])hicnnes Cok>j .126 

Marche dcs Jcuiics Dames Ooldbeck 100 

May Galop Sisfixon 00 

Mazeppa Galop Brilliant Sir,elezl:i 1 00 

Meimot ails Kuuioresque (al’ Antique) 4- 
G major, Op. 14, No. 1— Arranged by Louis 
.Conratli , Padjertneaki 1 00 

Menuet Modorne . Conrath 100 


- Kunid $1 CO . . 

McKendree Boys March (two step) Peeold $1 00 

Polonaise in B Major— Op. 6. Paderewthi 1 25 

To the Chase— Galop de Concert Mori 1 50 

VATso Caprice Cimraih 1 00 

Village Wedding March ... Jeneen 75 

Vloleta— Caprice Aquahella 1 00 

Water Sprites— Polka Caprice Kunkel 1 00 

Merry Cossacks (Lustige Kosacken) — UnsBia 

(Russland) Moezkeywtki 40 

Morning Chimes Paul 1 00 

Neck and Keck — Galop Ucyee 100 

Kight Blooming Cereus — ^Palka . . .Sekeuermann 126 

Konpareil Galop Kunkel 1 00 


On Blooming Meadows— Concert Waltz Rive-King 1 60 
Operatic Fantasia — Grand Potpourri, No. 1 Epelein 2 50 
Intrndaolog theme* from BeUinri Norma and SonnambDla, 
OfTeDbarh’* Barba Bleue, Plotow's Scmdella, Wngnar’a Tann> 
bau<-er Mareh. fluppo’a BandUeoBtrelcbe, and Boacowltx’a 
Torchlight March. 

Our Banner— March Paid Jones 75 

Our Boys — March :^. .AnKchutz 100 

Our Girls — March . •- Jones 75 

Pegasus — Grand Galop ' tHchotie 1 50 

Pensees Dansantes (Thoughts of the Dance)— * 

Valse Caprice Rive-King 1 50 

Philomel — Polka Kunkel 75 

Polka Gracieusc . Kroeger 1 00 

Polo — Galop de Concert IHnkgreve 1 00 

Polonaise Heroique-MorceaudeConcert Rivc-King 1 25 

Puck — Marche Grotesque. Melnotte 1 25 

Kcstless Love — Polka -...Kunkel 1 00 

Schottischc Militaire Green 75- 

Scotch Dances— (Ecossaise) Cliopin 1 00 

Shakespeare March Kunkel 75 

Shooting Meteor — Galop Brillant Paul 100 

Silvery Waves Wgman 150 

Skylark Polka Prefer 100 

Souvenir de Naples — ^Tarantella — Op. 85 Heller 1 00 

Sparkling Dew — Caprice . . Kunkel 100 

St. Louis National Guard Quickstep Green 75 

Suite do Laendlers , Andres 2 00 

Suite de A'alses .... Kroeger 1 50 

Tarantella Conrath 1 25 

Tarantella — Come to the Dance . . MoezkowsH 1 25 
Tarantella in D mlnor-Tho Fisher Maidens 

of Procida Raff 1 25 • 

The Cuckoo and the Cricket Sidus 60 

The Flirt— Impromptu a la Polka Paul 100 

The •Tolly Blacksmiths Paul 1 00 

Toujours Gal (Always Gay) — Italy (Ttalicn) — 

Tarantella in A major Moszkorveeki 125 

Tourists’ 3larch Sisson ,1 00 

Trust ill God— Religions Meditation Melnotie 1 00 ' 

Vnter Doiiiicr uud Blitz — ^Galop(Strau.Hft)3fr/7mf/ff 75 
Valse Migitoiine .. Conmfh 100 

Veni, A'idi, Vici — Galop Meljiqtte 1 00 

Visitation Convent Bells Kuhkd v 60 

A ive la Kepublique — Gramle Fantaiaie Kunkel 125 

WacoAValtz Sisson' 60 ' 

AVeddihg March ..Floershdm 1,00 

AV.vman Institute March ZeidKrg 75 

Zeta Phi Alarch lllekock <K) 


ALPINE STORM, A Summer Idyl, . . . Charles Kunkel, $1.50 

SOUTHERN JOLLIFICATION, Plantation Scene', Charles Kunkel, 1. 00 

Overtures Paraphrased for Concert Use. 


Caliph of Bagdad MdnoUe 1 75 

P>aI>iavoIo Meknoiui 1.50 

Ma.sanicllo MeluoUe 2 00 

MerrylW yes of AVind.sor Mdnotk 2 00 


Poet and J*easant .. MehxoUe 1.75 

Stradella , , . MelnoUe ;,1 50 

William Tell Mdnotk 2.50 

Zampa Melnotte 150 


Jean Paul’s Operatic Fantasies. 


1. 11 Trovatore y„di 1 00 | 4. Norma ndl'ini X 00 

•i. FataiiltKa Suppe I 00 | S. II. M. S. IMnafore " .. ' Stdlimi 1 00 

a. Boliciiiian Olrl £al/e 1 00 ' O. I.a Soniiambnla JlWti/u 100 


SUonis: KUNKEL BROS. Publishers. 
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SPECIAL NOTICE. • 

Our Publications can be bad at all flrst'Olass Music Stores. Whenever p;u*ties inform you that same are out of print 
or not to be bad, send direct to the publishers and he convinced of the contrary. 




C«pyr>thi-.KUNKCW •A0THER8--I870. 


This page illustrates thre^ 


Brilliant Piano Solos. 


These may be had in regular Sheet Music size* 
upon receipt of price, from 

KUNKEL BROTHERS, 


612 OLIVE STREET, 


ST. LOUIS, MO. 


HEATHER BELLS- Polka Jacob Kimtel, 

One of the finest sftlon comporlflons hnown. Annual sale ex- 
ceeds 20,000 copies. Alho publifebcd us a Duet. 

GERMANS’ TRIUMPHAL MARCH— 

Edition de Concert - Jacob Kankel, 

Very brilliant and effective; by far the most popular march 
published. Annual saic of over 25,000 copies. 

An effective arrangement of the above for lees skilled' per- 
formers is published as well; also a fine Duct arrangement. 


OLD FOLKS AT HOME— 

Concert Variations Charles Kunkcl, 1.00 

An unn.'^unliy cffciUivo fantasia on this favorite melody of 
Foster's. Xo happiir piece for privateer public performance; 
every variation * . a gem. 
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CONCERT ^ EXHIBITION DUETS 


American Girls— March (two step)... 

. . w C<mTaih^%\ 00 

Air de Ballet , . ^ 

Amorcita (Intermezzo) 

A in A fl»it 1 00 

CUevaller-March (two step) 1 » 

>Fo’ de Wa’ (Southern Life) 7 ^ 

La Preferencla— Spanish Dance 

Marclie Caprice 
Adele— Impromptu a la V alse .. 

Alhainbra^Moorish Dance. 

Banjo — Burlesque Ethiopian 
Butterfly— Caprice Galop 

Careless Elegance Quickstep Schlaffarth 

Carnival of Venice— Extravaganza 

Cinderellar-Impromptu Walzer 

Concert Polka, (Bilse) 

Daisies on the Meadow — Waltz 

Danse Cliaracterlsque - 

Danse Hongroise — Hungaria (Dngarn) 

Don’t Blush— Polka 7 , 

Du Holde Maid (Thou Lovely Maid) Germany 

(Deutschland) MmzM 

Ella’s Eyes— Polka ' 

En Avantr-Marche Militaire bciwne 

Evening Chimes 

Fandango— Spain (Spanien) Moszkomla 

Farfadet Scherzo-Galop (Gregh) 

First Bide Galop 

First Smile— Waltz 

Flash and Crash— Galop de Concert 

Gem of Columhiar— Galop de Bravoure 1 , 10 , 

Germans’ Triumphal March 1 ^ 

Happy Birdling-Eondo ~ 

Heather Bell-March Kunhd ITO 

Heather Bell-Polka. ^ “ 

Heather BeU-Walta. - 

Humoresque— Danse des Negres 
Huzza, Hurrah— Galop 


..Zeiiherg 
..Kieselhorst 
.. Kunkel 
..Melnotte 
. Melnotte 


. Melnotte 

Conrath 

Melnotte 

Paul 

Kroeger 

.. Moszkowifki 
Kunkel 


Paul 
..Sidue 
...Paul 
. Snow 
Siebert 


, Rive-King 
..Kunkel 


..Kunkel 
..Wollenhaupt 

Hiternational Fantasie-Grand Potpouri 

OodSave the Queen, end Yankee Doodle, with Varlauoni. 

II Trovatore— Grand Fantasie Melnotte 

La Mozelle-Valse Brillante McNair Ilgenfrxtz 

La Beveil d’ Amour (Love’s 

False de Concert „ , „ 

LauterhachWaltz-Variations-(Lutz) Mdnom 

Love at Sight — Polka ‘ 

Love’s Greetings— Schottische Ti: .f , 

Love’s Whispering— Valse_ Caprice Kieselh^rd 


2 60 


Woszkowski 


Kunkel $1 00 

Mckendree Boys March (two step) “ 

Polonaise In B Major-Op. 6 Paderemki 1 M 

To the Chase-Galop de Concert J m 

Valse Caprice ^ ^ 

Water Sprltes-Polka Caprice ..Kunkel 1 00 

Merry Cossacks (Lustige Kosacken) -Eimsia^^^^^. ^ 

MoS^^^inks::::;:::::::::= ^ ^ ~ 

mght rnoomi^^ celTus-paika:::::::k i ® 

S^^adows-ConcertWalU^^I^ 
Operatic Fantasia-Grand Potpourri No. 1 Epdnn 50 

Torchlight Mnroh. „ , t v! 

OurBanner-M.ch 

Our Boys-March 

Our ^ ^ 

Pegasus— Grand Galop 

Pensees Dansantes (Thoughts of the Dance}— ^ 

Valse Caprice .... 

Philomel-Polka , 

Polka Gracieuse , ^ 

Polo— Galop de Concert ^nk^eve 

Polonaise Herolque-Morceau deConcert 

Puck-Marche Grotesque Melnotte 

Bestless Love-Polka “ 

Schottische Militaire 

Scotch Dances— (Ecossaise) ^ t.; 

Shakespeare March - ™ 

Shooting Meteor— Galop Bnllant Wvman 

Silvery Waves ^ 

Skylark Polka 

Souvenir de Naples- Tarantella-Op. 86 _H«lkr 
Sparkling Dew— Caprice . 

St. Louis National Guard Quickstep 

Suite dcLaendlers 

suite de Vaises : 

Tarantell^Come to the Dance Mosekowski 

Tarantella in D minor-The Fisher Maidens 

ofProcida 

The Cuckoo and the Cricket * 

The Flirt — Impromptu a la Polka ““ 

The Jolly Blacksmiths 

Toujours Gal (Always Gay)-Italy (Itahen)- 

Tarantella in A major Moeekowekt 

Tourists’ March " 

Trust in God-Eeligious Meditation * 

Enter Donner und Blitz-Galop (Strauss) MAojte 
Valse Mignonne 


Veni, Vidl, Vici-Galop , 

Visitation Convent Bells 

Vive la Bepuhllque— Grande Fantaisie Kunkel 

Waco Waltz 


Maiden’s Prayer— Concert Variations Paul 1 TO 

Marsch-Humoreske - .ffroeper 

March of the Gohllns - E.rc-Amy 1 TO 

Marche des Jcunes Dames Goldheck 1 TO 

^ Smon 60 

Mazeppa Galop Brilliant -StreleeU 1 TO 

Menuet aus Humoresque (ai’ Antique) 

G major, Op. 14, No. 1— Arranged by Loum 

Conrath 

Menuet Moderne — 

ALPINE STORM, A Summer Idyl, 

SOUTHERN JOLLIFICATION, Plantation Scene, 

Overtures Paraphrased for Concert Use 


..Kunkel 

Green- 

..'.Andres 


Conrath 

Melnotte 


60 


..Paderewski 
..Conrath 


1 00 
1 00 


Wedding March 


.Floersheim 


Wyman Institute March 

Zeta Phi March 


Charles Kunkel, $1.50 
Charles Kunkel, 1.00 


. Melnotte 
. Melnotte 
.. Melnotte 
..Melnotte 


1 76 

1 50 

2 00 
2 00 


Poet and Peasant . 

Stradella 

William Tell. 
Zainpa 


Melnotte 

Melnotte 

Melnotte 

Melnotte 


Caliph of Bagdad 

Fra Dlavolo 

Masanlello 

Merry Wives of Windsor. 

Jean Paul’s Operatic Fantasies 

...Verdi 1 CIO I 4-. Norma ^ 

..Suppe 1 00 6 . H.M. 8 . Pinafore - 

100 1 6 . LaSounamhula 


II Trovatore 

Fatanitza - 

Bohemian Girl Balfe 


...Bellini 

Sullivan 


St. Louis: KUNKEL BROS. PuMistiers. 
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Galop tie Concert. 


Dedivated to 


Allegro, m^teo. 


Miss JClsa Hor»t^held,MUwaukee,Wi.s. 


PAUL MORI. 
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This Method is to be useo hand in nand with all piano practice, by the beginner 
as well as the more advanced performer. 


Kunkel’s Piano Pedal flethod 


THE PIANO PEDAL; How to Use It Correctly and Artistically. 

By CHARLES KUNKEL. 


A practical explf.nation of the acoustic principles involved in the artistic use of the Piano Pedal, 
with copious examples and primary studies, laying a foundation for the correct use of the Pedal, and 
correcting the more common mistakes made by the majority of players in the use thereof. 


PRICE, $3.00. 

Special discount to teachers for introduction. 


What Some of the Great Pianists and Pedagogues of the World Say. 


HANS VON BUELOW: 
ANTON RUBINSTEIN: 
I. J. PADEREWSKI: 
JULIA RIVE-KINC: 


“No pianist can afford to be without it.” 

“ Will do more for fine piano playing than any work published in a de«ade.” 

“ A truly great work; worth its weight in gold.” 

“ Through your Pedal Method we will have more g^'cd pPr .sts in the future. Awondeiful 
exposition of the hidden secrets, making piano playing truly great.” 


A Few of the Many Letters Received by Charles Kunkel in Behalf of His Late Work. 


XAVIER SCHARWENKAy the world>renowned Pianist, 
Composer and Director of the Scharwenka Conservatory of 
Music, New York. 


MR. CHARLES KUNKEL, NoTcmber 29. 18W. 

Most Honorkd Sib:— Accept my slnceresl thanks for the copy of your truly 
maftniricent Pedal Method. I have perused and studied the same with ^reat In- 
terest, and wish the same unlTersal recognition and success. 

Wllh the hlgbMl esteem, XAVIER SCHARWENKA. 


CONSTANTINE STERNBERG, the renowned Pianist 
and Composer, Director of “The Penn” College of Music, 
Philadelphia. 

MR. CHARLES KUNKEL, NoTember 27. 1893. 

Dbar mu:— 1 bave carefully read through your Plano Pedal Method, and 
must compliment you on the very efficient way In which you treat this delicate 
question, tbeacape-goat of 80 many sins— the Pedal. Vour method Is profound, 
and yet simple and lucid enough to be understood by the student even without 
the aid of a teacher. Moreover, it does not address itself to the pupils of any 
particular grade of development— It will be benetlclal to the pupils of all grades, 
even tbe most advanced ones, whose pedaling needs revision. That you HU a 
really long-felt want and cultivate a territory entirely neglected by pedagogic 
writers goes without saying. I shall use it as a complement to other studies, 
with my pupils, and earneetly recommend It to my brother teachers. 

Wishing you aU success, i am, very truly yours, 

CONSTANTINE STERNBERG. 


EMIL LIEBLINC, the distinguished Pianist and Composer, 
of Chicago. 

MR. CHARLES KUNKEL, St. Louis, Mo. December 14, 1893. 

Mt Dkab Mr. Kukkxl:— Your “ Piano Pedal Method ” is so comprehensive, 
and eminently practical, that you could really well afford to dispense with any 
one’s recommendation of the work. The attempts heretofore made to cover that 
motC imporiant and comparatively neglected Held, have been so diffuse as to in- 
vite ana merit failure. 

In your extensive treatise on the subject, accompanied as it Is 1^ the most 
practical tlluiitratlons, I find really everything in regard to the proper mode of 
nslng tbe Pedal. Especially commendable in the clear and lucid exposition of 
tbe various problems presented, which render the work equally interesting to 
the teacher and valuable to tbe puplL 

1 oongratulate you on your eminent success in this work, and will most 
eaniestly recommend your method to teachers and pupils, as tbe only worA on 
tbe subject which, in my opinion, merits serious attention. 

sincerely joers. EMIL LIEBLINC. 


I. D. FOULON, the renowned Musical Critic. 

December 16, 18M. 

Mr Dbab Mb. Kuivksl:— Yo'i have done a great work In giving to hetb 
Uachterf and pupUt the first careful, reasoned course of Instruction in toe nse of 
tbe Piano Pedal ever attempted, and in doing It In such a manner as to make 
your book at once a elattic. It was Uacon, I think, who wrote: ** Every man is a 
debtor to bis own profession.” By the publication of vour Pedal Method, job 
have not only cancelled your debt to your profession, out you have placed It 
under great and lasting obligation to yourselL The improvement whlcn I have 
marked in tbe playing of persons who had used your t'edal School for a couple of 
months has astonished as well as gratilied me, and after the practical demonstra- 
tion of Its superlative value which I have had, I shall nor henceforth be able to 
consider any piano course in which it shall not figure as complete or satisfactory. 

As eirer, your friend, I. D. FOULON. 


J. H. HAHN, the eminent Musician, Critic and Director of the 
Detroit Conservatory of Music. ^ 

' ^ December 21, 1898. 

Mt Dear Mb. Kukkbl:— Y our book of Pedal Studies embodies and presents 
in a most concise and tangible form, recognized principles for tbe proper use of 
the Pedal as applied to modem pianoforte playing. It will surelv prove a mi»- 
slonary for good In many a field, and should certainly be in tbe hands of every 
aspiring fsac/tsr, etudent and amatenr. 

Wlta best wishes, I am, cordially yours, j. h. HAHN. 


E. R. KROECER, the distinguished Composer, Musician and 
Musical Director of Forest Park University. 

December 26, 1893. 

Mt Dear Mb. Kurkcl:— I t has been but seldom in my experience that 1 have 
welcomed the appearance of a new didactic work treating of tbe pianoforte with 
as much pleasure as I have welcomed your Pedal School. I have felt for a long 
time that such a work was really essential to the instructor of piahoforte play- 
ing in his professional duties, but none of the catalogues indicated that it was 
in existence. Consequently, In my capacity as a teacher, I have bad to impart 
as much oral instruction as possible concerning tbe use of the Pedal, and rely 
upon tbe pupil's ear and feeling for correct harmony and clear phrasing to 
assist me. Scarcely any editions of pianoforte pieces are properly pedaled: 
Indeed, if the pupil were to follow the majority of pedal Indications In standard 
editions, confusion would result. The task of correctly pedaling so lengthy a 
work as a Sonata, for instance, is so great for the teacher, that In tbe hour 
allotted for a pupil's lesson he can by no means spare the time. But your Pedal 
School revolntionlzes all that. If a pupil studies it carefully, he wiU surely be 
able to play with a clearness he never imagined within bis power, and to “ sing ” 
upon the pianoforte In a manner only heard, usually, in the playing of recog- 
nized artists. Surelv such prospects ought to induce every student to get a copy 
of your Pedal School and study it carefully. Again expressing to you my appre- 
ciation of the services you have rendered pianoforte playing In this work, 
belle.eme. Tour. rery ttulj, ERNEST R. KROEGER. 


i 


8t. Louis 


KUNKEL BROTHERS, Publishers. 




This page illustrates three 



Brilliant Piano Solos. 


These may be had in regular Sheet Music size, 
upon receipt of price, from 


KUNKEL BROTHERS, 


612 OLIVE STREET, 


ST. LOUIS, MO. 



CORANADO— Grand Valse de Concert L. ». Ewen, 1.00 

One of ihc best waltzes written; very melodious, brilliant and 
effective. Especially suitable for exhibition purposes. 


NEARER, MY COD, TO THEE-Grand Paraphrase 

de Concert - — Jnlia Rire-Eiug, 1,00 

A grand composition. Xothlng more effective. Should be in 
the repertory' of ail ambitious pianists, as it is a superior concert 
piece, and is always appreciated by th*c audience. 


SPARKS— Grand Galop de Concert — J. W. Boone, 1.00 

The finest galop written in modern times. Full of life and 
dash, and brilliant effects. Magnlffcent exhibition piece. ThU 
' galop is also f ''llshcd as a duet that is very fascinating, 







Sere Jottotcn the Storm att deKrihed. 


